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DOCTOR WHO (SERIES LL) Episode 3 Paye 1. 
Scene running order ae Ree Oe tr Sa aan ee Pees cr eC ee Dense 
PAGE SET & CHARACTERS SHOT CAMERAS & SOUND LIGHTING 


1 opening titles | | 
on film. Credits } {TK - 1 Ampex clock 


1. Maxftpimig work Rom {9 ~~ | 
2 DALEKS (1) 1 3F, C2 DAY 


1 


{ 
1 "12. SI@TING ROOM” i. (2) Nek at ==~=~S=<“‘;CO!#C*r 
Hl Dr. Who ' 


Waterfield 
2 Maxtible | ean ee (ae, Pre PCRs OE ed en Oe Se en aR 


3 [ 3. STABLES (5-23) laa BA 4\ Bi (Daw 


Toby ‘ 
| Arthur Terrall : 
H Dr Who 


Tide BARE ROOM ' \ (@acefjip es Gb =«=°=~=858©|©|°06|C~S*~CS*«SO 
| Victoria | 
{ 


Dalek \ | i 


T- -1 | DAY 
Duratiop 45" 


T/CINE SEQUENCE 6 
i Corridor | 
i Victoria. 
| 2 Daleks ' 
f eee Rane eee 
| 5. SITTING ROOM 

! Waterfield 

| Dr. Who i 
I Jamie 


CSE: 2A AL DAY 


(33- a) “3B 20/D 


B2 C2 Fish - DAY 


ds ' 6. MAXTIBLE'S WORKROOM 
' Dalek 

Maxtible 

| Kemel 


L 
| 

| | 
| | 
eee a ee ee al ge eee 
| Me eee (48-30) 4B 30 B2 (swung) | candle- 
} Kemel 


' 
i] 
: | 
— |p wemrmterte ete 20: niaiennesnemasene « oe os ie 
16. 8. MsXTIBLE'S WORKROOM | 
Waterfield (51-60); 2D/E 1D 2 
\ Dr, Who | 
Dalek | i 
Maxtible 
i ' 
SITTING ROOM ! 
Janie 
t Mollie 
| Terrall 
' 


\O 


1g | (61-99)! 1a/F 3D 4B 
| | Al. 03 t 2.90 ame. 
| | 
Ruth i 
Dr. Who | 
Waterfield | ; 
| | 


i ie eden oe eae re heen ean eS | i cc i a a a ts 


= 


33 


‘ 
‘ 
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! 
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. Il. PHOTO CaPTION 


SBT/CHARACTERS 


Terrall 
Toby 
& 


EXT. MAXTIBLE' 
HOUSE 


SITTING ROOM 
Mollie 
Jamie’ 


12 


13. WORKROOM 
2 DALEKS 
Dr. Who 
Maxtible 
Waterfield 


14. DARK ALCOVE 
Jamie 
Mollie 


‘15. WORKROOM 
Roby 
Dalek 


16. DARK ALCOVE 
Jamie 
Mollie 


WG Seq. 7 
Jamie 
Kemel 
ROLLER CAPTION 


2 END SLIDES (35mm) 


'(100- 106) 
! 


4o--- ee 


Page 2. 


“SHOT ~—SsCAMBRAS/SOUND LIGHTING 
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| 
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(107 -109)| 
(110 = | 
11207 


eye 


| 
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~~ (lige 
122) i 


(106) ~ | A 


34 4A Bl 


mon ree ane atin, fear 
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14D /B 2D C2 
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1D 2D 2 


‘negative picture , 
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NIGHT 


DOCTOR WHO. (Serial LL) 


Bpisode 3. 


CAST LIST (In order 
4a 

DALEKS UA" Bereire tues 
DALEX 'B* siete aerate 
DRe WHO «arervercoiere 


EDWARD w..TSREISUD. . 
THEODORE MAXTIBLE.. 
JiMIL 


TOBY 


ARTHUR TURRALL 2s 


VICTORT). seovevccee 
KEM i eeecrccceve 


MOLLIs D..weON eee 
RUTH MaxTIBLG 


D..LAK VOICu 


of appeafance) 


ROBERT JuWwELL 
GSRALD TAYLOR 
PATRICK TROUGHTON 
JOH BAILEY 
MARIUS GORING 
PRAZER HIMES 
HINDEOR DiVIBE 
GARY WATSON 
DEBORAH \2-TLING 
SONNY C..LDINGZ 
JO ROWBOTLON 
BRIGIT FOREYTI 


PUTUR H...KINE 


SL 


"DOCTOR /HO" 
"THE EVIL OF THE DALEKS" 
EPISODE 3: "A Trail of Strength" 
by 


David whitaker 


FaDis UP GO: SIGNATURE 
TUNE 
SUPOSE Opening 
SLIDES: Sequence: — by David Whitaker 
Episode 3 


Ty (3) Pies - 
MS D,,LEK 


3F C2 
(WITH IRIS) 


de INT. WeXTIBLE'S «ORK ROOM. DAY. 


(70 DALEKS, ONE IN FRONT 
OF WaXTIBLE'S CABINLT, THE 
OTHEK TO ONE SIDE) 


FIRST DALEK: The humens have 
been told to begin the test. 


SECOND DALEK: Any delay will 
result in death. 


FIRST DALEK: There will be no 
delay. 


(SECOND DALKY STARTS TO 


TURN TO ENTER THE CABINET 
MUSIC 22 


2s 2 8 85 fe | 
3-shot =e ae aa ania aaa na 
DR WHO/WATERFIELD/ | 
MAXTIBLE 2. INT. THE SITTING ROOM. DaY. i 


site 


ob -2- Al 


(DOCTOR WHO STANDING BY 

Shotoven. THE wINDOW, LXAMINGING 
THE PILCE OF MOULD DIRT 
HE PICKED UP. 


wiTERFIELD STANDS NEAR HIM. 


MAXTIBLE A LITTLE WAY 
AWAY « 


THE CHAIR IN .HICH MOLLY 
S42 IS NOv EMPTY. 


MAXTIELE IS FRIGHTENED, 
wiTERFIELD GRAVE) | 
| 


MAXTIBLE; But if lir. MeCrimmon, 
Tas been kidna. ped, 
it will be the end of us. | 


\ 
wiATGRFIELD: Unless we can find) him 
quickly. j 

M..22 OUT __ 


(THB DOCTOR GRUMBLES THD 
MOULD IN HIS HAND, HIS 
BYES GLUAM FOR a SECOND) 


DOCTO’ WHO: Straw. 


Let out DR WHO 
showing outside 
of window 


wolSRFI LD: I beg your pardon oa. 
DOCTOR WHO: .. piece of straw. 


(DOCTOR SHO.S Taki THE 
SMALL PIECE OF STRAW 


FROM THE MOULD) 
/_MUSIC 2% 7 


It's all we have to clutch at. 


| 
| 
(DOCTOR STARTS TO MOVE | 
OUT OF SHOT. | 
{ 

| 


WATERFIELD AND MAXTIBLE 
STARE AT WACH OTHER) 


3. 3)UC«‘«dwAd‘ 
Harness. 
TRACK in and THAOW Scene 3. INT SLCTION OF STABLE 
, FOCUS to see 
JAMIE/TOBY 


Se SS 


{ 
ihe) 
1 


SL 


shot 3 ‘on 3 


4. 


5s 


«INT. SECTION OF STABLES. DAY. 


(JANIE LIBS ON SOME 
STRAW IN AN EMPTY HORSE 
STALL. 


NeaR HIM SITS TOBY, THE LAN 
WHO CARNIED HIM OFF APTER 
KNOCKING HIM UNCONSCIOUS. 
IN TOBY'S HAND IS THE 
WICKED LOOKING CUDGEL. 


JLMIB STIRS, 4ND MOANS 
SLIGHTLY. 


TOBY PRODS HIM WITH 
THU CUDGEL) 


TOBY: Had a cozy little sleep, 
have you, young swell? 


M23 out 
(JAMIE LEANS UP ON ONE 
HAND, BLINDING HIS BYES 
AT TOBY. 


TOBY PRODS AT JAMIE .GAIN 
WHO PUSHES THis CULGEL 
n AWAY LNGRILY) 


3-shot establish ies Ss 


ae ey Lively, is it? Maybe you'd like 


to sleep again. 


(TOBY THREATENS wITH THE 
CUD¢SEL) 


I've got lir. Nod here. He'll 
have you snoring as good as ever. 


JullIE: What do you want? 


TOBY: I'm to be well paid, no 
i en 52, aaa 
M.2-shot 
TOBY /JAMIE 


they rise JANIE: Peid for what? I don't 


know you? 


= 3 = 


RE-tYPE — 


(TOBY HOLDS UP HIS HAND 


IMPERIOUSLY) 
(FOOTSTEPS APPROACH. 
6. 1, A 35 SL On ee eee een 
r ARTHUR TERRALL STEPS INTO 
thru’ fgd. « VIuW. TERRALL IS TALL, 
TRACK out RATHER SUPERCILIOUS BUT 
PAN R. for 2-shot UNDOUBTEDLY HANDSOME, A 
TERRALL/TOBY MAN USED TO GIVING ORDERS AND 
HAVING THEM OBEYED.) 
(HE STARES AT TOBY AND THEN 
AT JAMIE) 
TOBY: Here's your man, sir ..... 
TRRRALL: Toby! (ON UPPER LEVEL 
{NV stabL DOORWAY) What in Hades 
have you done?! 
(TOBY STARES AT THRRALL IN 
SURPRISE) 
TOBY: Brought him from the house, 
as you told me to do. 
TiHhiikaLL: I did nothing of the 
Ind secce 
Te CR Spt ee ee. IRI a 
CU JAMIE 
TOBY : But you did! You did, 
Sir, honest. A guinea you 
promised me. 
8. GS Be SOA sa ee oe te a ee ae 
2-shot 
TERRALL/TOBY (TOBY LOOKS AGRESSIVE) 
TILT down with TCBY: (TO TEKRALL) I've done as 
TOBY . Holding you told me. You don't get out 
waist of TERRALL oi paying. 
in 2-shot 
(THRAALL STRIDES OVER AND 
GRIPS TOBY BY HIS LAPELS) 
TERRALL: Be careful how you 
Speak to me, Toby! 
( 3 next ) 


(TERAALL SHOVIS TOBY AWAY 
TOWARDS OUTzx DOOR ON FLOOR 
FEELS Ih HIS FOCKET AND 
THROWS 4 GOLD COIN ON THE 
GROUND) 


NEW PAGE: 


9. 


10. 


11. 


12. 


13. 


14. 


15. 


ee bie 
TERRALL: There's your money. 
et out. 
(TOBY PICKS UP THE MONEY 
AND HURKIES AWAY.) 
Sy A 2 Biostar oe ep mee 
MS JAMIE. CRAB L «(JAMIE WalCHUS TERKALL 
find TERRALL. CURIOUSLY - TAKES HALF 
TRACK in for PACE FORWARD) 
CU TERRALL . thru! 
halter. (TERRALL SUDDENLY LEANS 
AGAINST A POST, FELLING THE 
SIDE OF HIS NECK.) 
(CU OF TERAALL. HE SHAKES 
HIS HEAD, AS IF SHAKING AWAY 
COBWEBS FROM HIS MIND) 
PAN R for MS JAMIE (Hi STRAIGHTENS AND THEN 
on his turn to him STARES AT JAMIE) 
7_SWING HALTER CLEAR / 
TERRALL: Where is Toby? 
JAMIE: You just sent him about 
s business, What's the matter 
with you? 
dy aa —_ 1. —_ 
il taiaes (TERRALL STARES AT JAMIE) 
JAMIE: Are you feeling all right? 
THRHALL: Where is Victoria 
aterfield? 
De Da ae ee See eee oe ee 2 
Eve JAMIE: I don't know. 
a) eS eae eee 
BY ean DURRALL: You do, 
ano JAMIE: I tell you I don't 
even know her ....6.6 
1 
BCU TERRALL 
THERRALL: You're in the house, 
A friend of Maztible's. You 
must know. 
3 A_2 
CM 2-shot TERRALL 
JAMIE. TRACK in to (TERRALL SUDDENLY MOANS 
back of TERRALL'S AND TURNS AWAY. 
neck. 
HE LEANS AGAINST THE POST 
AGAIN FEELING HIS NECK) 
(4 next ) 


NEW PAGE 
as 


hip} 


shot 15 on 3 


* with JAMIE 


16. 4 db 36 
CU TERRALL 


17. 1 A 24 
2-shot door 
C. bed. see 


DR WHO in for 


4-shot 


He moves u/s for OM 2-shot 


(THIS TIME, WH CAN SEB THAT 
TERRALL SEELS TO HAVE SOME 
KIND OF DULL METAL 
AT2ACHMENT JUST PHESRING 
ABOVE HIS SHIRT, NORMALLY 
COVERED THOUGH BY HIS COAT) 


(TERRALI TURNS SLOWLY) 


TERRALL: I must apologise for 
at villain Toby. Of course, 
he was telling lies. 


(JAMIES STARES AT TERAALL, 
NOT KBEPING PACE WITH THE 
CHANGES OF MOOD) 


TERRALL: I shall conduct you back 
to the house. 


JAMIE: You asked me about Victoria 
Waterfield. 


TERRALL: But she is in Paris, 
ear I have not introduced 
myself. Arthur Terrall. 


JAMIE: Look, never mind all 
that. Did you ask that other 
man to knock me out and bring me 
here, or didn't you? 


THRRALL: I? I did no such thing. 


(THE DOCTOR STEPS INTO 
VIEW) 


JAMIE: Oh, Doctor ..cevee 


THRRALL: I see you are in good 
ands now. I won't detain you 
any further, 


(TERRALL NODS TO THE 
DOCTOR AND WALKS AWAY) 


(TFB DOCTOR WATCHES HIM) 


Gre 


NEW PAGE ~ f= 
bL3 


/_CLEAR CAMERA 1 / 
Se, JAMIE: He's mad. Stark, staring 


mad. 
19. 4 A_24 ee ae ee a ee ee mee 
* M.2-shot DR WHO/ DOORS Geb, 1 was Diotening, 
Jeu Tot's have a look at that head 
of yours. 


JAMIE: Och, it's all right. 
(DOCTOR EXAMINES IT) 


Ji.MIE: One minute he says this, 
the next minute he says that .... 


DOCTOR: You'll do. 
20. 3 A_16 ee ee eens : seo eRe Bc SS gee 
cUSiMIE 
JAMIE: Look, can you make it out? 
T'm knocked out and brought here. 
This man Terrall appears and 
denies having ordered the other 
nan to do it. The next second 
he changes and starts asking 
me where Victoria Waterfield is. 
In another minute he tells me 
she's in Paris. 
21. 4 A om 
CU DR WHO 


DOCTOR: know what's happened 
to Victoria. 


A oe — 
cU JAMIE JAMIE: Where is she? 


23. 4 0 a 


CU Dit WHO 


(ON 70 PAGE 8) 


SL 
ay ee DOCTOR WHO: A prisoner of the 
Daleks. 


(STING. 


JEMIE STARES sT THE 
DOCTOR, SUDDENLY UNDERSTANDS 
WH.T THEY sRE UP .GAINST) 

24. 1 B24 - Sarto ia aad a sos 


Tighten on her 


bundle of 
"belongings. i 
1B 2B «Cl _ MUSIC 24 __/ 
i 
MS VICTORIA 4. INT. A BARE ROOM. DAY. 


TRACK in for | 


(VICTOR. WATERFIELD 
IS SITTING ON HéR BED 
AND SHE HAS A SMALL 
COLLUCTION OF THINGS 
INSIDE 4. SMALL TOWEL AND 
Is JUST GATHERING THEM AL 
TOGUTHER, KNOTTING THE BWDS. 
THY THINGS .RE A HAIRBRU$H, 
4 MIRROR, & BOOK, A PIC 
OF SCaP, A COMB, .ND A 
FEW OTHER THINGS. | 
| 
\ 
| 
| 
| 


A DALEK wi CHES OVER 
VICTORIA) 


DaLbK:; Hurry. 


VICTORIA: But why am i bein 
moved? Are you taking me back to 
my father? 


2 BBD ae ey . 
3-shot DALEK/ 
Ara DaLBK: No. You are being} moved, 


(VICTORIA PICKS UP HuR 
BUNDLE 41ND STANDS UP) 


| 


iS) 
uw 
. 


26. 1 B 24 


MS VICTORIA Pick up your cover. 
(VICTORIA PICKS UP 
THE ROUGH BLANKET 
ON THY BeD) 
27. 2 SB eee ee StS ee 
2=shot Follow. (Cont <0.) 


DALEK/VICTARIA 


| 


(THE DALKE MOVES TO 
1) e 
(telecine next ) eee 


ao = 


SL 


shot 27 on 2 


TRLBCINE: Sequence 6 (45") 


int. A Corridor. Day. 


VICTORIA comes out 
of the bare room that 
has served as her cell. 


In the corridor, emerging 


from underneath the 
CAMERA, another DALEK 
moves forward. 


The other DALEK comes 
out of the bare room. 
It turns and precedes 
down the corridor. 


The DALEK in foreground 
moves forward and nears 
VICTORIA. 


9 - 


THU DaLAS STOPS 42 THE | 
DOOR /.vD MOVES B.CK TO | 
LET VICTORIA GO THROUGH) | 

1 


DALEK: (cont) Do not be afraid. 
You are not going to be exterminated. 


(VICTORIA GOES OUT THROUGH 
THE DOOR 4.ND DALEK FOLLO#S) 


DALEK: love. 


VICTORIA follows the 
DALEK moving down the 
corridor. 


The DALEK in foreground 


moves on behind the girl. 


At the end of the corridor, 


the DAIEK turns to the 
left, past a window. 


VICTORIA slows at 
the window, through 
which may be seen the 
tops of a tree. 


The DALEK following her 
nears her. 


28. 


B 


VICTORIA portrait ~~ 


DALEK: Do not ielay! | 


2 FG 


VICTORIA disappears 
to the left and the 
DALEK follows. 


4 


28 on 3 


5. INT. THI SITTING ROOM. DAY. 


TRACK out find 


WATERFIELD (WATEREIBLD .ND THE DOCTOR 
STANDING BENLATH THE 
PORTRAIT THAT IS THE 
IMAGH OF VICTORIA) 


Wi TERFIELDs: But you warned nfm! 


29, 2 Ah 2h 
2-shot Dr WHO/ 


WATERFIELD. DOCVOK wHOs 
DR X'S to R. of 
frame to bring wiTPREIELD s 
door -way into told ... 


back of shot 
see JAMIE enter 


DOCTOR HO: 


Bosh! 


Toid him about the Daleks .o.. 


Of course I did. 


You were expressly 


Oh, fiddlesticks! 


(JaiiIE SNTERS THE ROOM, 
UNOBSERVED BY THB DOCTOR 
4ND WATERFIELD, «ND 
STANDS LISTENING, HIDDEN 
BY A SCREEN NEAR TH DOOR) 


Janie will co-operate, I assure 


you of that. 


30. 3 8 2a 


My, 25. 
Screen fgd. 
CMS JAMIE . wATERFIELD: Are you certain?: 


CRAB R. 
TRACK in on him 


(«i2ERFIELD LOOKS UP AT 


DOCTCR wHO: 


ale 2 A do whatever 
a/b " 
Maxtible. 
326 5S 2B 


JaMIE. CRAB L 

as he moves to see 

others exit = 0 = 
thru' door 


| 
THB PORTRAIT) | 
{ 


Certain sure. Helll 
he's asked to dol 


So 


SL 
=a, 6 | 


(JAMIE HIDES BEHIND TH# \ 
ae Se eyo SCKELN, DISTURBED aT wHat | 
HB HAS HEARD. | 


i 
THE DOCTOR AND waTSRFIRLD | 
GO BY, s.ND JakIE MOVES eal 
AROUND THE SCKEEN SO THAT 
HE IS CONSTANTLY HIDDEW. 
HIS FAC IS THHOUGHTFUL | 
- AND SOMEWHAT GRIM) { 


1 ¢ 35 10 35 } 3B 20/0 B2_C2 Fish / 
33. Sp) Rena rere ) ee 
MAXTIPLE with 


fgd equipment 6. Ge INT, UUAXTIBLE'S wORK ROOM. DAY. 


TRACK out for H 
2-shot DaLEK R (A DALEK STANDS IN FRONT | 
OF THU CABINGT. | 

' 

MAXTIBLE F.CES THE a 


DALEK: The female human being 
has been moved. 


M. 25 a 
MAXTIBLEs ‘we are all peetetids 


DLE. The testing equipment is 


Let out D..LEK reauy. 

then PaN R 

pagar ge MaXPIBLGs I thank you will be 
DALEK ‘pleased with the man I have had 


brought especially from London. 
He works for me in my London house. 


DALEK: (INTERRUPTING) Show me. 


: LUAXTIBLU: He is, you iederemeit., 
ane DMeR. inte only & simple fellow. Quite é@umb, 
ae I fear but that has adventages for 
set thew cla us. But his rind is very ... shall 
as MAXTIBLE we say eee ordinary? He wouldn't 
i : be able to understand you ... The 


cabinet then 


ae Daleks ... He would be terrified. 
DALEK: .» Show me. / Boon 8B 
out for 
vista shot 
( 3 next ) (IAXTIBLE HISITATES BUY_Camera 1 / 


MOVES wiY. 
3 Teh 


SL 
shot 33 onl = ee 


THE DALEK NOVES ».WbD ENTERS 
THE CaBIN:T ND DIS.PPLARS 
FROM SIGHT. 


MAXTIBLS GOES TO THE 


DQOK OF THE .ORK ROO 
iid CALLS) 


WAXTIBLS: Kemel. (Fish) 


(MAXTIBLE waITS. 


IN 2. MOMLNT A POWERFUL 
LOOKING LURK COMES 
THROUGH THE DOOR, 


KEME XTIBLE = nee 
iH fURS TH OUGH HIS CLOTHLS. 
PAN K with then 


eo. tains beh Eee 4 ITHOUGH POWURFUD .ND 


iH INSPRING HIS Puch 
HAs 4. LOOK A Calli 
BOUT IT. «a GENTLE 
GIANT .HEN HE wIsHES) 


(MiaXTIBLE MOVES DOwN THE 
ROOM 70 THE «hk BENCH 
NEAR THE CABINET) 


I want you to stand just there 
Kemel - facing the cabinet. 


(MAXTIBLE POSITIONS KBLEL 
SO THAT Hi; FACES THE CABINUT) 
Goode 


/ BOM B. SWING TO 


AN DARK ALCOVE_/ 


MAXTIBLE PICKS UP 


Cs IRON BAR TRON BAR FROM THE WOuK 
into MS KEMEL BENCH ND HANDS If TO KEMEL) 


Bend that. (cont we.) 


(KEMBL T4KES THE IRON 
Bl AND TESTS IT ON 
HIS KNSE BRIEFLY. 

cr 4B STRIPS OFF HIS LOOSE 

nex WAISTCO T AND SHIRT iND 

NOw HIS WUSCLES RIPPLE 
aND BULGE IN TREWENDOUS 
POWER. 


oa 2) os 


36. 


31. 
38, 
39. 
40. 


4l. 


42. 


SL 


= Te = 


KEMEL TakES THE IKON 
B.uR IN HIS TO GikiAT HANDS 


2 (0 19 AND PROCEEDS TO BEND IT, 
CU KEMEL S f.CE REFELCTING THE 


a 


2 


3 


2 


3 F ARMS/ SWELLING 10 
Fee ig BURSTING POINT. 


C 

CU hands on bar 
y 

CU KEMEL 


CU hands on bar 
Cc 
High angle 2-shot 


C55 

2-shot 
KEMEL/M-XTIBLE 
TRACK out and 
CRAB L with 
MAXTIBLE to 
Pos BL 


( 4 mext ) 


STiaIN, THs BICEPS ON HIS 


SLOWLY THE Bik BENUYS/UNTIL 


Wit} S If IN HALF. , 


G / MAXTIBLE TAKUS THE Bk,  / 
‘ fu ANTLY 


AT THE CABINET) 


WAXTIBLEs (cont) Excellent, 
Kemel, excellent. Help me with 
these stools now. 


(MaXTIBLE .ND KEMEL PLACe 
TwO SMaLL STOOLS IN 
FRONT OF THE CABINET. 


MAXTIBLY PICKS UP 4 SMALL 
BUT THICK PLANK OF OOD 
ND LYS IT ACKOSS THE 
STOOLS) 


One blow, Kemel. Break the plank. 


(KEMEL LXAMINES THE PLANK 
OsREPULLY, SEANCHING FOR 
THE CENTRE POINT. 


Hu POSITIUNS HIMSELF, 

ONE FOOT Back ONS FOOT 
FORWALD SLIGHTLY BEND. 

Ha OLZNCHIS HIS FIST, 
RAISUS 17 ABOVE HIS HEAD. 
HE SwINGS DOWN HIS YIst 
SND SH.TTERS THE PLANK 
OF 00D INTO TwO PIECES) 


Very good indeed, Kemel. I'm 
pleased with you. You may 
_ put on your jacket now.Come over here, 
BUOM C TRACK .S NECG. 
(XEMEL STARTS PUTTING ON HIS 
SHIRT .ND WAISTCOAT 4S 
MAXTIBLE PUTS AwaY THE 
STOOLS u.ND PICKS UP THE 
TWO BITS OF PLANK) 


Now, Kemel. Listen carefully. 
Coomt see) 


= RS. 


SL 


44. 


45. 


47. 


48. 


4 ¢ (cutaway) PHOTOGiu.PH /.ND NODS. 
CU PHOTO x TO OF JAMIE) 
1 C9 te a een 
CU MAXTIBLE I shall take you to 2 place 
that I want you to guard. This 
young man will try end get 
past you. You are not to let him, 
do you understand. 
ae) 
CUSEMEG  ~—=—“‘“‘<i‘“C 
(KEUMEL LOOKS .T MAXTIBLE. 
vE SEE NO} TH.T KeMEL IS 
NO SL:VE - THAT HE LCES 
REQUIKE xBASONS FOR WHT 
HE DOES) 
fm evil villain, Kemel. . cut- 
throat »... a danger to us ali. He 
would cheerfully murder us all in 
our beds if he could. 
(KEMEL NODS IN 
AGHKEEMENT ) 
i @ 35 
2-shot MAXTISLE/~ ai ee Te 
KEMEL You will remember this man? 
(KEMEL STUDIES THE 
PHOTOGIU.PH AND NODS «GIN. 
MAXTIBLE TAKES THE PHOTOGiiAPH 
AND PUTS If IN HIS POCKET) 
Come along with me and 1 will 
; direct you. 
28 D 35 
Let them out of shot Sete taal aay 
MUSIC 26 
(MAXTIBLE MOVES AY (et 
see DALEK ; AND KEMEZL FOLLOWS. | 
enter from Cabinet. vKEN THEY HAVE GONE, THE 
- . DALEK ISSUES OUT OF | 
TRACK in on DiALEK THE CABINGT AND MOVES TO 
THE Bii, OF IhON. IT REGARD 
THE BENT BAX OF IhON 
AND THEN iwlSeS ITS EYE 
STICK IN THE DIk#CTION 
TAKM! BY KEMEL) 
4 B35 
establishing shot “—Seéne 7. Dark Alwove. 


= The 


(ll.XTIBLE DRAWS 4 PHOTOGRAPH 
FROM HIS POCKET) 


M.XTIBLE: (cont) Do you see this 
man? 


(KEMBL LOOKS AT THE 


a4 = 


| 
| 
i 


ai5E 


4B 30 B2 (swing) 


ae ta FISH /SLUNG 


A iANK ALCOVE. DAY. 


INT. “ 


(MAXTIBLE COlims INTO SHOT 
AND KEMEL COMES Ur BUHINU 
HIM) 


MAXTIBLEs wait here. 


(MAXTIBLE MOVES, UN- 
TRACK in to EAuTHS A OANLLE IN A 
tighten HOLLEK, A CANDLE 
PAWLIALLY BUNT OUT 
AND LIGHTS IT) 


(MAXTIBLE HOLDS Ur THE 
CANLIE, Dru ING KEMEL ' 
CLOSE TO HIil) 


This is the entrance +o the 
South wing of my house, Kemel. | And 
throuzh this way will ccme the han 
whese picture I showed you. 


oi. out 


(XEMEL NODS) 
The door itself is a protection, 


(MAXTIBLE LREESES A PANT 
OF THE wALL AND THE BACK 
OF THs ALCOVE 0: ENS. 


KEMEL STAnTS TO GO THAOUGH 
THL ALCOVE, wHICH IS SO 
DAKK THAT EVN THLE FLICK- 
EKING LIGHT FROM THE CANLLE 
CANNOT PILACE THE GLOOM) 


( 3 next ) 
No, wait. (cont...) 


eal ies 


-16~ 


(MAXTIBLE HOLDS KEMEL'S 


ALi, IN A SECOND, A MUSIC 27_/ 


SHAKY METAL SPIKE LUNGES 


49. 3 C_}6 : 
aj METAL SPIKES COVE FROM LEFT TO IvIGHT FX:MECH. 
" er eens ACxOSS THE ENTRANCE. aa 
= 4 CU MAXTIBLE 3) nulbES ALT KEMEL 


AS Hii STALTS BACK, 

MAATIBLE PLESSES ANOTHER 

PLACE ON THE .ALL AND THE 
METAL SPIKE SLOWLY LwTULNS 

TO ITS FORME POSITION) | 


MAXTIBLE: (coat) Should our frie la 
get through this door. You must 
ageal with hin. Go on. 


(KEMEL GOKS THKOUGH THE 
ALCOVE AND DISAPIEAKS IN 
THE BLACKNESS. 


i 
MAATIBLE iiLSSLS ANOTHEK | 
PLACE AND THE DOOu OF THE 
ALCOVE CLOSES. HE THEN 
BLOwS OUT THE CANDLE AND 
MOVES OUT OF SHOT) 


a am | en aa cr en oe ce ee ee Ce 
Dit WHO'S head j 
fills frame 
He goes u/s Bo INT. MAXTIBLE'S wOhK OOM. DAY. | 
for 2-shot | 
with | 
DALEK (THE DOCTOR AUD wATLFIELD | 

Ai& IN THE wORK-ROOM AND ' 
NOw THREE LANGE PACKING 

UASES ALE LANGED BESTE 

THE \OlK BENCH. 


| 
A DALEK STANDS NEAX THE i 
PACKING Cass) | 
| 
{ 


DALEK: We oe i any do 
not trust you, 


DOCTOL HO: we're very even then, 
M, 27 out 


VALEK: But we have yout time machine. 


DOCTO:K WHO: Yes. 


216s 


EPS 


i] fo 
Shes Ob pas DALEK: So you will obey us. 
PAN L 
for ' DOCTOK WHO: To find the human factor, 
DR WHO is that right? 
WATLAFIELD: That is what they want. 
52 D DOCTOK wHO: Very complex. / And tyou 
5 MoU DA propose tp introduce the hunan 
factor into the race of Daleks? 
53. ie es ng 
MS DsLEK DALEK: Yes. The conquest of 
hunanity has eluded us. The laleks 
must know why. 
54. Dek a er ee ee = 
MS Dak. 
LOCTO WHO: Byt why pick Janie 
PAN R for 2-shot WeGriuion for your trial? 
with DiLEK 
DALEK: His travellin., with you 
nakes him unique. 
DOCTOL WHO: Yes, but why hin? why 
not me? 
DALEK: kequest denied. 
DOCTOK WHO: Why? 
DALEK: You have travelled too nuch 
through time, You are more than 
human. 
556 B35 DOCTOR HO: Thanks very nuch. / 
\ 3-shot. 
MAXTIBLE fgd L 
DR WHO/DALBK YOCTOK wHO INDICATES 
THE +ACKING CASES) 
As DR fwd 


TILT cown to 


; what have we here? 
see packing 


cases 
(MAXTIBLE COMES INTO SHOT) 
MAXTIBLE: They have been brought 
fron the Dalek rlanet. 
(1 next ) 


LOCTON wHO: Skaro? 


Pat 


56. 1 

r 
56h. 2 
57. 1 
58. 2 
596 2 
60. 2 
( 2 next 


D 
Packing cases 
MAXTIBLE/DR 


B_Q(orabbed R) 


ACKED in 
CU DR WHO 


D 24 


=16= 


DALEK: Yes, 


(MAXTIBLE MOVES AXOUND 
AND OPENS THE LID OF ONE 
OF THE LACKING CASES. 
INSIDE IS A DALEK) 


DALEK: Their life-force is dormant. 
Before it is activated..... 


DOCTO: wHO: You want the hunan 
factor introduced. Yes, I see. 


(MAXTIBLE CLOSus THE LID 
Of THE BOX) 


DALEK: You will ohey us. 


LOOK AT THE DOWCTOR, WHO 

Is STAOKING HIS CHIN) 
MAXTIBLE: 
Do not antagonise them, 
kefusal will mean the destruction 
of your Time Machine. 


DOOTOK \HO: If I agree, it means 
he possible creation of s super 
race of Laleks. 


(DOCTOL wHO LOOKS INTO 
THE EYES OF MAXTIBLE AND 
WATENPIELL, AND THEN AT 
THE DALEK) 


Ser Ua 7 Seam et anna gh a umm Re canteen eee 


MAXT/DR 


PAWN k to include 
DALEK R 


Let in MAXTIBLE 
L 


B22 

MS MARTIBLE 

PLN L for 2-shot 
MAXTIBLE/DR WHO 


Very well... I agree, 


DALEK: The human being with you 
must not be aware of the trial. 


DOCTOL wHO: I understand. 
DAGERY = eh wk « 
Make him begin the test 


(THE DALEK STARTS TO 
MOVE) a 


Sts 


EPS wie 


DOCTOR WHO: 


What must he do? 
6oA 1 : SSA ae ety a eee eee 
oo fo try and rescue 
RETR Ls waterfield's daushter. 
* 2-shot 
YAXTIBIE/DR 


(THE DALEK MOVES INTO 
THE CABINET) 


ily RRA Pc Se . ————- 
CS JAMIE “WSUIC 28. STING 


{ 
| 
. INT, SITTING LOOM. DAY. | 


see JAMIE 


“ (JANIE IS \VALING TO AND 
cian re FRO BY THE wINDOw AS 

: MOLLIE sHOwS IN AkTHUR 
enter u/s TERKALL) 


MOILIE: ‘here you are, sir. 


(JAMIE STOPS AND STAKES 
AT TEKKALL \HO ADVANCES. 
I E GOES y 
OOH} BO ee HE 1 cette me — 
Arthur, I'd like you to meet Mr Macromnon. 


ste 


TERKALL: May I ask you whatyou 
are doing in this house? 


{ 3 next ) 
JAMIE: That's funny. I was just 
going to ask you the sane thing. 


(AUTH MAXTIBLE COMES INTO 
THE LOOM) 


-19- 


RE-TYPE 
L 
62. 
63. 


66. 


67. 


68. 


69. 


70. 


71. 


71A. 


220 = 


RUTH: You gentlemen have been 


introduced? 
a ths oe ena toe 
aoanon Sammy) ie JAMIE: Aye, we've met. 
TERRALL: It seems, Ruth, that 
your father has the oddest 
collection of house guests these 
days, 
a9 


SS RUE ton cg a 


2-shot w.TERRALL RUTH: Now, Arthur, please. You 
must forgive nim, Mr. McCrimmon. 

Ba Senn OO Rag 

a ane JAMIE: It's becoming a habit. 

F9 

HOU" TERE ne See ee ey ee ae 
TRKLALL: I have never cared for 
inso.ence,. 

ee eee ew eae ee meme) se eee ee ene eae eee e omens oe cenre mn meren erences +e 

. aa 
et eas JAMIE: Oh, aye? Well, I'm not 
cen on arrogance myself. 

B24 

Scahee RE 

ao RUTH: Why, you bite at each other 
as if you were old enemies. 

D_ — - . ~ - oe ane tee oe ee — —s = - 

MCU JAMIE JAMIN: I'm sorry if I was rude. 


(HE SPEAKS TO RUTH) 


F 
2-shot a/b 
RUTH: Come, I wait you to be 
friends. Wcen't you be so to 
lease me? 
TERRALL LEAVES) 


D 

: a ec ee RE 
ovo ( 4) dAMTE 

GLAKLSAT 

1) SSPE reece Soa ots AFTER TERRALL) 
2-shot RUTH/ ' You must excuse him = [~~~ 
TERRALL. PAN ~ ne : Tr. 
TERRALL out show you to your room, Arthur. 


RUTH to door 
D LS aR a ae on aE er a Pn See 
MS JAMIC. 
PAN hin L 
(ON 70 EaGE 21) 


= 20 = 


Ers 
-21< 


hot "7 onl (HUTH GOES WOTH TERRALL 
cet ie ee TO THE DOOR) 


(THEY GO OUT TOGETHEK. 


JAMIE STAnTS rACING 
AGAIN IMPATIENTLY. 


A CLOCK CHIMES ON THE 
MANTLEPIECE - SLEVEN- 
THIUTY., THEN MOLLY 
COMES IN) 


72. 4 F 35 ae 5 a es 
MS JAMIE .MOLLY 
enters thru door MOLLY: Sir? 
for 2-shot 
JAMIE: Lye? 
(HE TURNS A LITTLE eae 
ANL THEN SMILES AT MOLLIE 
By I a a a ee 
MCU JAMIE Wish you'd call ne Jamie. 
4. 4 F ee ra ee.) eee ee 
aces MOLLIE: Oh, I couldn't do that, 
sir. What would the master say. 
JAMIE’ who cares. What can I do 
(Se 3 D 24 fe for._you? 
ro. 1 Brag 
MS MOLLY. MOLLIN: If you'll tell nme where 
CitaB with your Cases are, sir, your and the 
her for 2-shot Loector's, I'll have them taken up 
to your rooms. (SHE GIGGLES) 
"Have them taken..." = daresay I'11 
7 3 D9 be doing it myself. 
: CU JaMIE aps: 
JAMIE: Oh, well. We didn't have 
tine to... pick up our lusgagee 
It'll be following. 
Toe oleae _ 
2-shot 
MOLLIE: Oh. 
( 5 nese) JAMIE: why d'you say you'll have 


o carry the bags? u'll have to 
take these up yourself, 


OI 


RE-TYPE 2 


LL 3 
( no shots 79 - 83) 
4a 
84. 3 OD 


CU MOLLIE 


6, 2 Bla 
CM 2-shot 
MOLLY/JAMIE 


86. 3 D 35 
2-shot MOLLIE/ 
JAMIE 


she comes to f gd. 
then v/s again 
DR WHO in for 
3-shot 


87. 4 F 16 


T.2=shot. 
cur TO: 


DR WHO/MOLLIE 
( 3 next ) 


5, BD! x 


MOLLIE: They do say as how the 
house is haunted, sir. Mr. Kitson 
the butler left and dgazetwo footmen 
complaining again. 
are 
JAMIE: Haunted? 


MOLLI®: I never heard anything sir, 
IT slcep like the dend and always 
have. 


JiMI: I'm glad you've got over the 
fright you hed.” 


MOLLIE: That horrible rough HON. sy 
Miss uuth said it wes all a game 
tut I've never fainted before. 
Truly I haven't sir. 


JAMIGS Not sir, Jamic. 


(MOLLI® GIGGius) 


JAMIB: 
Mollie. 


fell me about Arthur Terrell 
TTT 


MOLLIEN: hiss xuth's fiancy, sir. 
e's a kind man, sir, usually. 


JAMIE: Usually? 
MOLLI#: When he's a bit odd or his 


temper's up as it has been lately, 
I say to myself Inkerman and then 
it's all right. 


JsMIb: Inkerman? 


MOLLIW: Yes, sir, out in the Crimea 
he was. They do say he was wounded 
out there. My uncle was killed at 
Inkerizan sir. So you sce I know 
what it's like with soldiers. 


(JAMIN IS QUITE NYSTIVTZD. 
HE'S NaVB. HinwD OF THs 
Oh Itn Sorb)lbse Patan Qi nCQlyse ) 


aif STANDING LISVENING, 
ee Sieg De THE nOoM QUIDTLY. 


wl 


Ru-TYPH 2 - 22a - 


LL 3 
DCCTO:. “HO: Off you go then. 


88 a ae 
qBHOE (MOLLIE CUn@SIAS AND vOLs OUT) 
* let out JAMIE: Now look .. 
MOLLIE - ee ae 
DR to JAMIE DOCBO. WHO: Do brush up your 
- Ty history Jamie. I can't be around 
Cis 2 Slee ee to cover you all the time. In the 


Crinerzn War the Sritish, the French 
and the Turks fought the .iussians.,. 


JAI s Never riind sbout that.... 


CRA R with 

Dk WHO DOCTO:. WHO: I thought you'd be 
interested. I watched the Charge 
of the Light Brigade, Magnificant 
folly. 


Ji tiTE: Where have you been! 


ee ot (DOCTON WHO SMILES SLIGHTLY 
ou shot AT JAMID'S VEHDMATCR 


DOCTO.. WHO: Looking around. 
JAMIN: What for? The Tardis? 
DLOCTOn “HO: You're in a temper. 


JAMIN: Oh, on I? Is that bad? 
Does that mean I won't be "co- 
Operative"? I won't do cverything 


( 1 next ) Z'!m told ? 
DOCTO. “HO: Whet's that? 


JAMIE: I heard you and Waterficld.. 


- 224 - 


EPS 


~23- 


DOCTOR wHOs Eavesdropping again. 


shot 88 on 3 I've warned you about that. 


JAMIE: well, whatever it is, I 
don't like what you're doing. 


MOCTOR wHO: Janie... 


as he comes 


fwd 

hts) (HE ATTEMVTS TO LUT A 
TRACK in for HAND ON JAMIE'S SHOULVER 
. T,2-shot BU? JAMIE SHRUGS IT AwaY} 


JAMIE: No. You're forgetting, 
Doctor. Tardis was stolen and two 
men were murde:ed, How an I 
supposed to fell when I see you 

as friendly as you like with the 
murderer. 


DOCTOK WHO: waterfield didn't 
rmurder those two neneee 


JAMIE: <All right, then... 


89. By i 
d-shot JAMIN to it 
fgd L (JAMIE MOVES AwAY 
LWSTLESSLY ) 
He stole our ship and that makes 
him a thief. 
DOCTOK WHO: The Maleks forced hinme.. 
90. D9 
TU Jims iii J 2 - ~~ ne ee a ES ae a 
JAMIE: The Daleks! You tell me 
Shey": re behind all this but I 
haven't seen any Laleks. You're always 
Oly FQ talking about them, but where are they? 
CU DR WHO” ~=—SCt—~S~S OTe aa ——— aN 
DOCTOR wHOs: Listen, Jamies... 
92. D 
a JAMIE ——d tT Noy your re not et rotnd 
ne this tine, Doctor. You're up to 
scnething with Aaterfield and this 
Maxtible. what is it? Some 
scientific invention, eh? 
93% B55) ee ae ee 
3-shot JAMIB/ : 2 : 
Di WHO/WATERFIELD (WATLAFIELD COMES INTO 
THE KOOM) 
( 3 next ) JAMIE: Here'd your friend. 


a05 


EPS 


9450 em, 
MS JAMIE 


PAN R for 
3-shot DR WHO/ 
JAMIE/WATERFIELD 


PAN R into 2- 
shot with 
WATERFIELD. TRACK 
into tighten 
for CM 2-shot 


95. 1 F 24(tracked in) _ 


CM 2-shot 
JAMIE/WATEKFIELD 


PAN L 

TRACK out for 
CM 2-shot 
with DR. 


Let out JAMIE 
Hold DR 


2dhn 


DOCTO’N WHO: A little argunent.... 


WATEKFIELD: I heard voices raised... 


JAMIEs That's not all you'll hear... 


(JAMIE IS WORKING HIMSELF 
Ur INTO A FIEKY TEMEER) 


DOCTO HO: Janie seems to believe 
I've been lying to hin. 


JAMIE: well, haven't you? 


DYCTOK wHOs He doesn't believe the 
vaLeks are here, 


WATELFIBLD: But its the truth. 


JAMIE: The kind of truth you 
told Arthur Terrall, maybe? That 
your daughter was in Paris. 


wATEGFIELD: I had to tell hin thet. 


JAMIE: And so you've found another 
scory to tell ne! 


wATEKFIELD., I tell you that the 
Daleks are holding ny daughter 
prisoner in the South. wing of 
this house, 


JAMIE: Then why don't you try and 
get her back? 


(HE TUANS TO THE LOCTOL) 


And what are you coing about it? 


LOCTOH «WHO: what can I do - be 
reasonable, Janie... waterfield's 
tied hand and foot because of his 
daughter... we're tied hand and focs _ 


“pecatse of the Tardis. ~~ 


yee 


EPS 25. 


JAMIE’ And that's all you can 
think about, isn't it? The Tardis. 
You all stand about doing 

nothing. I'm sick to death of 


it! 
a 
en a (JAMIE MOVES TO THE pRENCH WINDOWS 
3-shot JAMIE/~ SY 
DR/WATERFIELD 
DOCTON wHO: where are you .cin? 
JAMIE: To be by myself for a bit. 
L'you nind? 
DOCTOLN wHOs Not a bit. But a word 
of warning. Don't try and be a 
one man armye Leave well alone. 
I dor.'t want you ruining every- 
thins a we a oe . to 
98. 3 2D rescue Victoria Waterfield. 
MOU JiMip = =~C—*—”—“—S—S—S 
(JAMIL AN THE LOCTOR 
GLAu.E AT EACH OTHER) 
Is that clear? 
99,2. 8 : oat 
peng (JAMIE GOBS OUT OF THE 
DR WHO/WATERFIELD LOOM. BANGING THE DOOK. 
come to f gd Be : 
RDS enott LOCTOK «HO #OLLO'..0 TO 
ee eee THE OOK, MAKING SUKE 
THAT JAMIL HAS wELL AND 
TRULY GONE) 
( 4 next ) 


(Onto page 26) 


2 5s 


CoWe 


shot 99 on 2 


( 4 next ) 


100. 4 A 2 


Start on detail, 


TRACK out for 
f s MS TOEY.See 


~ 26 = 


WATERPIELD: Are you sure you did 
not go a little too far, Doctor. 


DOCTOR WHO: Just a little fuel 
added to the fire. Tell Maxtible 
that I'll be along to the laboratory 
shortly. 


WATERFIELD: Very well, Doctor, if 
you're sure .«. 


DOCTOR WHO: Yes, yes. It'll be 
a right. 


(DOCTOR URGES WATERFIELD 
TO T]E DOOR) 


Once our young friend's coolcd his 
heels for a bit, he'll start striking 
out on his own, And you dropped 

the hint about the South Wing 
beautifully. 


(WATERFIELD AND DOCTOR 
SMILE AT EACH OTH) 


Se. 10. STABLES. DAY 


“ TERRALL enter u/s fed 


ome 


NEW PAGE 
LL3 


shot 100 on 4 


SiO) S 


3A AA BL 


INT. SECTION OF STABLES. DAY. 


id. 


A 35(crabbed B) 
to shoo 
bars) 


101. 3 


2-shot THRRALL/ 
TOBY 


CRAB R 


SLOWLY PaST FGD 


102. 4 A 24 


MS TERRALL. ~ 


PAN into 2-shot 
with TOBY 


(TERRALL WALKS INTO THR 
SECTION OF THE STABLES, 
TURNS AND WAITS, TAPPING 
HIS HAND AGAINST HIS SIDE 
IMPATIENTLY, ) 


(IN A MOMENT TOBY SHUFFLES 
INTO SIGHT) 


TERRALL: Well? What is it? 
You wanted to speak to me? 


dr ce nn 


ROBY : Gooa of 3 you to talk to 
me, Sir ... 


THRKALL: Never mind that! I shall 
ae lent 
give you two minutes and no more. 


TOBY: I want me rights, guv'nor - 
no more and no less .... 


TERRALL: Don't mumble at me, 
ellow .... what do you mean, 
rights? 


(TOBY HOLDS OUT HIS GRIMY 
HAND AND OPENS HIS FINGERS 
AND SHOWS A SMALL GOLD COIN) 


TOBY: 'Alf a guinea, that's what 
you give me and that wasn't what 
we Said oe. 


TORLALL: Consider yourself lucky 
to get anything ... 


TOBY: T'isn't right, sir - 


Risn't fair, 
TERKRALL: You'll get no more 
from me! 


(TERRALL MOVES NHARER TOBY) 


= Bi = 


NEW _PAGE - 28 - 
LL3 


TERRALL: Take my advice. Keep 

shot 102 on 4 away from this house and this 
property. Find the nearest road 
to London and take it. 


‘ TERRALL goes 
u/s 
; “ (TERRALL STARTS TO MOVE 
ay Pgs 10 EXIT) 


deep 2-shot 


TOBY: Ah, London, sir, yes. I 
daresay I can earn something for 
my stories there. 


(TERRALL TURNS aND STAKES 
AT TOBY) 


TBRRLLL: Stories? 


TOBY: I won't be detaining an 
important gentleman like yourself 
with it now sir. Like as not 

my two minutes is up, anyhow. 


THRRALL: What stories? 


TOBY : No, that's all right 
sir. I shall take a stroll to 
London, sir, like you say and... 


(TERXALL GRiBS HOLD OF TOBY 
BY HIS COT LAPELS.) 


TERRALL: Don't play with me, you! 


103. 3 A 24 Sy 
over/shoulder 
tight 2-shot (TOBY SHAKES HIMSELF FREE) 
TERRALL/TOBY 


TOBY: Get off me. If you want 
to know, there's plenty who'll 
pay to hear what I've got to tell 
GROOM i. sin 


TERRALL: Indeed? 


TOBY: You blow too hot and cold 
for me - telling me this one 

minute ... that the next ... not 
paying up ... 


104. 4 A_ 24 eet Sooo 


THRRALL: You know nothing. 
= 28 = 


NEW PAGE 


TLS 


105. 


106. 


3 


a1 2G) =, 
TOBY: Don't I, though? 


TYRRALL: Who would believe 
you, anyway? 


TOBY : Payme off, then, and there's 
the 6nd of 2¢ sence 


TERRALL: Blackmail, is it? 
(THY STARE BACH OTHER OUT) 
TERRALL: Get out! 


(TOBY SHRUGS AND TURNS. 
—————— —BRHADE-PECKS-UP ic 

PITCHFORK BUT TOBY HBARS 

THE MOVEMENT «ND CLOSES WITH 

TERKALL) 


4 35 (crabbed L) _ 
2-shot TERRALL/ 
TOBY. TOBY x's L 


ast 


THEY STRUGGLE BRIEFLY AND 
TERRALL IS KNOCKED TO 
THE GROUND) 


TERKRALL LIES UNCONSCIOUS. 


A 35 
MS TERRALLS 


Let in TOBY 

for 2-shot 
TOBY GOS K4APIDLY THROUGH 
TEAKALL'S POCKETS. 


ST ETIET, 
HE STEALS A PURSE MUSIC! 50 
CONTAINING SOME GOLDEN 
COINS WITH PLEASURE. 


HE FINDS A BUNCh OF KEYS 
AND WHIGHS THEM IN HIS HANDS 


HE LOOKS DOWN ..f THE BODY 
OF TEKKALL. 


TOBY: Maybe I don't know much 
to tell. But I wager I'll finda 
something in the house worth 
my while. 


(HE BENDS OVE THE BODY 
OF THXRALL. THRRALL IS 
MOVING SLIGHTLY NOW, JUST 
BECOMING COMSCIOUS. 


( 1 next ) 


TOBY: So I'll say thank you, 
Mr. Terrall sir. 


=) 209) = 


NEW_PAGE 
LL3 


shot 106 on 4 


_ TRACK in on 
TERRALL . 
TOBY leaves 


107. E 35 (working in 3's Loop) 
onlight. playing thru! 


room. PAN kx. SLOWLY 


— 


- 294 - 


HE WAGGLES THE KEYS AND 
GRINS AND THEN MOVES 
AWAY. 


<PBXRuLL MOVES, TRYING TO LEVER 
HIMSELF UP ON ONE HaND. 


HB ROLLS OVER UNCONSCIOUS. 


(ON TO PAGE 3@) 


MOONLIGHT 


eae ae 


= 291 = 


C.We 


107. onl (crabbed R.) 


PAN R. 

SLOWLY find shadow 
figure of JAMIE. 
PAN him to back 

of screen 


SEE = 
MOLLIE enter. 
cone fwd. 


then JAMIE out 
for 2-shot 


TRACK out and 
elevate to 
look down at 
bureau 


( 2 next ) 


sf) = 


il. 


U2. 


= 30 < 


EXT. MAXTIRLE'S HOUSE. NIGHT, 


(PHOTO CAPTION OF MAXTINLE'S 
HOUSE IN THE MOONLIGHT) 


FX OWL 


lz Oa «=Al 


INT, THE SITTING ROOM. NIGHT. 


(MOLLIE COMES INTO THE 
ROOM SECRETIVELY, WITH 
AN OIL LAMP IN HER HAND. 


SHE ADVANCES INTO THE 
ROOM 4 LITTLE NERVOUSLY. 


JAMIE STEPS OUT OF THE 


SHADOWS, 
MOLLIE GIVES A LITTLE 
START) eX OW} 
MOLLIB: Oh. MUSIC i 
| 
JAMIE: It's all right, Mollie. | 
MOLLIZ:; It's over here. 


(MOLLIE LFADS THEW\YTO | 
THE 3UREAU) i 


I took it from the naster's study. 


| 


JAMIE; That's narvellous. Thanks . 


MOLLIE; Here. (cont...) 


| 

| 

| 

(MOLLIE SETS THE LAMP DOWN | 
ON THE BUREAU OPENS A DRAWER, 

AND RUMMAGES AND PRODUCES 

A LARGS FOLDED PIECE OF PAPER) 

| 

1 


C.We ~ 31 - 


MOLLIB: (cont) Is it what you 
wanted, sir. 


(JAMIE OPENS THE FOLDED 


108. 2 F 24 _ PAPER AND SELBADS IT OVER 
Close on THE DUREAU. 
PLAN 
up for Tight MOLLIE HOLS UP THE LAMP. 
2-shot 


REVEALED IS A PLAN OF 
THE HOUSE) 


JAMIE: Perfect. This is the 
South Wing? 


MOLLIE: Yes, but it's been closed 
off. 


JAMID: Completely. 


MOLLIE: Oh, no because there were 
some repairs about a twelvenonth 
back. Jiut the door nay be locked. 


JAMIE: Will you show ne? 
MOLLIE: All right. 


(JAMIE FOLDS THE PLAN UP 
AND TAKES IT WITH HIM) 


109. 2 EB 35 
High angle 


2-shot What are you going to 0, sir? 
JAMIE: eee . Mollie. 
Going Hunting a few wee 
ghosties. 


(JAMIE PICKS UP THE 7,AMP 
AND HE AND WOLLIE MOVE 
ACROSS THE 3.00M) 


110.4 D 35 _..__ fn ao ce FX A/B 
GS GLASS ———t—<CS~té‘ 
fed. 
DR WHO into 
MS. 13. INT. MAXTIBLE'S WORK-LOOM. NIGHT. 


TRACK out slowly 

for 4-shot DALEK 

MAXTIBLE/DR WHO, (ALL THR VARIOUS MACHINES IN 

W/TERKFIBLD THE ROOM ARE HUMMING WITH LIFE. 
- 3) - 


C.l. 


shot 110 on 4 


112.4 EG 
MS DALEK (7) 


PAN R with 
DALEK to find 
MaXTIBLE/ 
WATERFTELD/ 
DR WHO. then 
PAN L with 
hin to door 


113. 3 @G 
2-shot JiMIE 
MOLLIE 


Sc_. 14. INT THE DALEK ALCOVE. 


=~ 395 


« 


TWO DaLEKS ARE IN THE 
ROOM, AND PRESENT ARE 
THE DOCTOR, MAXTI3LE AND 
WATERFIELD$ 

ind you say 


DOCTOR WHO: every particle 


of Janie's feelings are recorded 
here, ou these machines 


MAXTINLE: (EAGERLY) And transferred 
into thought patterns upon silver 
wire. A wonderful creation. 


DALEK: It is for you, Doctor to 
select the major feelings to nake 
up this hunan factor, 


DOCTOR WHO: I understand, 
MAXTIDLE: I'm sure the Dr. will ive us 
every co-operation, 

ZALEK: We shall watch your every 
moves 


DOCTOR \.HO: Yes, I'm sure you will. 
And every step of Janie's progress 
is covered? 


MS DALEK (2) 


DALEK: Yes. 


DALEK TWO: The young hunan being 
8 on his way. 


The recording machines! can 


be Aotivateds 


(THE DALEK ST.\RTS TO MOVE 
OUT OF THE \VORK-l00M. THE 
THRE! MEN FOLLOW. 


THE OTHER DALEK MOVES INTO | 
THE CADINET) 


BOOM C out qui 


RE-TYPE - 33 - FISH or 
ELS 30 : SLUNG 


shot 113 on 2 14. INT, THE DALEK ALCOVE. NIGHT. 


(JAMIE AND MOLLIE, 
‘ JAMI£ HOLDING THE LAMP, 
MOVE INTO THE ALCOVE) 


JAMIE: Here? 


MOLLIE: Yes, sir. I once 

remember the Master stepping away 
from here. He was angry when he 
saw me and warned me to keep away, 


(JAMIE BEGINS 10 EXAMINE 
THE BACK OF THE ALCOVE 
WITH THE LAMP. 


MOLLIE SHIVERS AND 
LCOKS AROUND HER). 


1D 2D (C2 tracked out) 
B2 


114. 1 Q a terre Ss santas semenanma eS 
LS ROv, 


15. INT. MAxXTIBLE'S WORK-kOOM. NIGHT. 
MOONTIGHT 


(THERE IS ONLY @.:. 
INTEKMITT..NT GLOW FROM 
THE LIGHTS ON THD 
MACHINES. 


IN A MOMENT 4. SHADOW MOVES 
AND THEN A MATCH IS STRUCK. 
115. 2 D 16 


MCU TOBY 
TOBY LOOKS AKXOUND HIM 
CURIOUSLY, AND MOVES 1 
Ve a _. are soe OF a 
MLS TOBY. PAN with hin INSTRUMENTS. 
iis 2 a ee 


am fi it oy) 
‘apie a ae MATOH 2ND MOVES OVER TO 
MLS TOBY. THE WONK=BENCH. 


Ceres ee ee Ge TOBY MOVES AGAIN 0 THE 


aan PACKING CASES AND OPENS 
THE TID OF THE NEAREST, 
19. 2 B24 __ — a sae! Se 
CMS TOLY 


see DALEK emerge bed, 
a SNGhE 


RE-TYPH 


LL3 - 34 - 
TOBY STRIKES YuT .NOTHER MATCH 
119 on 2 TO EXAMINE THE CONTENTS OF THY 
CASE. 
4a 


CABINET. 
IT STANDS WATCHING TOBY. 


/ 
TOBY STRIKES ANOTHNit MaTlCH 
AND MOVES AROUND THE PACKING | 
CASES ) 
| 


THE DALEK ISSUES OUT OF THE y 
| 
TOBY : That's odd. | 


(TOBY STOPS 4S HE SEES THE! 
STILL FIGURE OF THE DALEK 
IN FRONT OF THE CABINET, | 


| 
TOBY STRIKES ANOTHER MATCH 
AND THEN FREEZES IN HO.udn 
AS THE BYE-STICK OF THE 
DALEK MOVES uND REGARDS 
HIM. THE DALEK MOVES, 


HE DAORS Pity HATCUZS AND! 
120. 1 D2 RETREATS, BANGING AGAINS® 
SR rrr CH | 


HE TIES TO RUN. 
12t. 2 B 24 


GMS BOBY a “RHE DALEK FIRES 21 HIS BOK. 
122, 2 D_ 24 
MS TOBY PICLURE TO NEGATIVE. 


i 
TOBY SCREAMS IN sGONY 
AND FALLS.) 


SLUNG or FISH _—- 


123. 4 B 24 SS iE a eS 
OM 2-shot 16, INT, TH DALEK ALCOVE. NIGHT, 
MOLLIE/JAMIE.—SOC=~C“C=~—sSSSSS—‘“<‘<‘;7;73CS:”F 

(JAMIE AND MOLLIE LOOKING 

BEHIND THEM IN ALARM) 
MOLLIE: What was it, sir .... 
oh, what was it! 

( 3 next ) 


= 3ihi— 


Cole - 35 - 


JAMIE: It wasn't a ghost Mollie, 
Sean LE Cn T™ sure of that. That was a hunan 
voice. 


MOLLIE: Oh, sir oe. 


JAMIF; Take the lamp, Mollie. Go 
on back to your room. Will you 
do tnat? 


Let out MOLLIE 
HOLD MOLLIE: Yes, 
JAMIE 


JAMIE: Do you want me to go with 
you? See you there safely? 


MOLLIE: No, sir. I'm not afraid. 


(MOLLIE TAKES THE LAMP AND 
MOVES OFF, 

GHT 
JAMIE FEELS AROUND ANp , WG 
THEN DISCOVERS THE cANétE, SE/ 
HE LIGHTS IT AND DISCOVER 
GREASE MARKS ON THE W ALL. 


/_OwL HOOTS 
JAMIE PESSES THE “ALL 
AND HIS FINGERS TOUCH i 
THE OPENING DEVICE. FX DOOR 


CREAK 
THE ALCOVE 7:00R OPENS 
SLOWLY, 


JAMIE HOLDS UP THE CANDLE 
TO TRY AND PEER THROUGH 
THE GLOOM. 
FX: 


CANDLE-GREASE DRIPS ON OWL 
TO HIS HAND AND HE GIVES 

AN EXPLESSION OF ANNOYANCE, 
MOMENTARILY STOPPED FROII 
STEPPING THROUGH THE 

DOOU AY. 


124. 3 6 16 THE MBTAL SPIKE APS ACROSS 
: “OU SPIKE TRE ENTENCE AS’ IT DID 
apg cs ee 


i 
DEFORE. 


JAMIE JAMIE EXAMINES If THOUGHT- 
FULLY ONCE HE HAS RECOVELED 
FROM HIS SURPRISE. MUSIC 


JAMIE STEPS UNUER THE SPIKE | 


AND DISAPPEARS INTO THE 
GLOOM) | 


( telecine next ) 


Cul. 


TELECINE : (DURATION 


SUPOSE . 


ROLLER NEXT cam ERA 2 


INT. THE CORRIDOR. NIGHT, 


(JAMIE APVEARS UNDERNTATH 
THE CAMERA. 


AHEAD OF HIM THE CORNIDOR 
STRETCHES. AT THE END 

OF IT, THE MOONLIGHT FILTERS 
THROUGH THE TREE-TOP OUT- 
SIDE, CASTING AN MRIE GLOW 
ON THE SCENE. 


JAMIE STARTS TO MOVE 

ALONG THE CORKIDOR 

WHEN HE SUDDENLY STOPS 

AHEAD OF HIii, AND AROUND 
FiiOM THE LEFT HAND CORNER, 
STEPS THE MASSIVE TERRIFYING 
FIGUAKE OF KEMEL, THE TURK. 


KEMEL STANDS WITH HIS “ACK 
TO THE WINDOW. 


JAMIE MOVES TOWARDS HIM. 
KEMEL DOFSN'T BUDGE AN 


INCH, WAITING FOR JAMIE 
TO APPROACH) 


JAMIE: Hullo ... 


(KEMEL STARES AT JAMIE 
IMPASSIVELY AS JAMIE 
GETS NEARER) 


Who are you? 


(KEMEL TENSES NOW, AND HIS 
HANDS GO OUT IN FRONT OF 
HIil, IN A WRESTLERS EARLY 
ADVANCE POSITION) 


S Si 


126. 


2 
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